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Nuriela comforts her mother,
her death bed in Cuba.

she passes away, Ulma
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Ren'she arrives she finds that
her task is more complicated

thamshe had thought.
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know as a ‘Blood Moon’ lunar eclipse. S 3
vicious it can seem . How the oncc pale moon can seemto

surrender to the dark and vanish but it in fact becomes more

event, the 1mp0ss1ble chance that the Sun
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Yuriela pu]ls a third of the letter out of its cm'clop shell and bcgins to

mouth thC \\'OI‘CIS as ShC I"ClldS 21'011g.

Ulma tugs at Yuriela’s shirt and reiterates her intention for the letter.
‘For, Sergio’, she says. She tells her it’s unfinished business between the

two O f t h cm.

Ulma instructs her to take the letter to the address from the last letter
she received from Sergio in hopes to find him.(Barcelona, ES, Weehawken,
NJ in the event of COVID-19)

Yuriela exclaims her diszlpprovﬂlﬂ 1’4:111indingr Ulma of'Scrgio's absence and
its repercussions. She reminds Ulma that Sergio was a racist coward who
took the side of gusanos Marielitos (defectors) and snuck around
il‘rcsponsibl_\z Ulma agrees but cxpluins that her lack of health has leveled
things out and made her life more clear. She has become exhausted b}'
hatred but will never forgivc ‘uriela if she does not carry out her last

wish.

Yuriela continues to refute causing Ulma’s heart rate to go up and induce
hcm’_\' brc:lthing and Coughing. Ulma snatches her face b}' the cheeks. In a
low voice she pleads with her to put her grudge aside as she cannot close

her eyes and ‘leave the Earth’ knowing what she started will never end.

She continues to cough and heave, she barely slips out enough words to
ask Yuriela for her pills. Yuriela quickl_\' gives her two pills and a swig of
water. Ulma points to the fan as she whips her nightgm\'n against her

chest. Yuriela gets up to plug in the fan once again.

She returns to her side of the bed and resumes kissing Ulma’s frail hand.
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Ulma apologises to Yuriela. She tells h;:
(Yuriela) has gone through a lot and,
understand in time, hopefu]l‘

€ states thayshe putd
Wouldn t be i bedlé‘rﬂbn'tl

grasp.

Yu1:iela begins to fall asleep.
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He walks into Yuriela’s room 8 Watches the propaganda film with her.
Noisy VHS fbotage shows FidElNpTo! sqng the uprise of Cuba’s poor at a
conference. He switch€SREREVIOT and tells her not to waste too
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Yuriela wakes up to a
buzzing. It seems muc
normal. She looks outst
from her and notices
horizon, its light sp

l

Her hand is still 1o
notices that it is now ¢
to shake her awake over

out, ‘Mamft’.

,Two coroners in white scrubs countdown from

3 and lift Ulma’s deceased body in unison.
BYurielassits on the bed with the letter in her
hand and her back turned as they take her

ﬂW’cly.

She closes her eyes as they walk the body in
front of her. She zones out and listens to the
deafening Cicadas.







Yuriela sits in a p]ane seat and
hes cumulus clouds drift by.

m of the plane puts her to
sleep.

As more clouds float by her window
the sound of a woman yelling

becomes prominent.

ﬁ peeks through the clouds, its
ATmMS Yuriela’s eyelids. A few
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Ulma correlates this with her
temperament. One she has had since
she was a child and one she will never
make excuses for.

From elated to sad to enraged, all in
extremity. She is convinced it was
abusive towards Sergio and that she
just came to realize that it also
affected Yuriela.

The sound of a woman arguing rises
into explicit volatile yelling.
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allegations. Ulma complains
ays for most things even though
him wealth. She asks if it is not
if she was blonde with blue eyes,

if that would turn him on.

im. She asks if T

Ulma catches Yuriela in the hallway and calls her over. She accuses her of
contributing to his betrayal. She calls her out for hiding his secrets in her
bedroom, where he sneaks in on ‘work breaks’. She goes on and suggests

Sergio might be turned on if Yuriela was blonde with blue eyes.

This causes Yuriela to erupt. She responds to Ulma by suggesting that if she
wasn’t such a ‘perra’ Sergio would serew her more.

Ulma asks if Yuriela wants ‘pow-pow’ (spanking). She insists that she is
looking for some at this very moment. She asks Yurriela to come with her to
receive pOwW-pow. When Yuriela refuses to budge. she drags her to Yuriela’s
bedroom. On the way she yc]ls that she will be gifted with an abundance of
pow-pow right here in her own bedroom along with the secrets she keeps.

Sergio follows after them but is too late as she slams the door in front of
him. Sergio bangs on the door, trying to get in. He stops and listens to a
commotion of yelling and hitting. He grabs a cigarillo from the kitchen and
walks out of the door to smoke it, distancing himself.
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rement buildings, keading the

tAn')lder wbman mumblmg
gy and opens copper gate to
uriela ecognizes the number

o ’ofthe building,.

p to the lﬁd d asksil-ner if there is a
gll' u1Id1ng Sh Hods her head and scans
'f“l downAShe smiles and asks if she is the
\

.

; rlela hegltant]y plays along, desperate

¢ :, g for entry.
\-5 b4

IThe woman identifies herself as Sergio’s next door

nelghbor ‘She goes,omabout how he hasn’t had a

hat che last one was ‘kind

£ of a bitch’ to her.

urse over in awhile an
-

The Woman loqlfacm lx overwhelms Yuriela.

Chatting the entire time sﬁe escorts her to Sergio’s

4 apartment Compler_nentmg her gold jewelry and

clothes. She asks it’s from Dakar (Senegalese city,

home to many migrant workers). Yuriela, again, plays
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e neighbor and Yuriela enter his apai‘?fne‘t»‘t I;Our'gh a
narrow hall. On their way through, Yuriela observes a
home ravished with loose leaf papers marked with-inath

equations and bus routes, tour.bus brochures (works as

mechanic for buses)dise®eded baguette sleeves) beer
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_ Sergio’s ravaged

apartment collecting an idea of the

'Ih1s is matched
images of Ulma’s
d out by buﬂdmg
maintenance crew.

Serglo continues asking about Ulma. He
states that her sister filled him in on a

lew details and eventually told him not to

mq“ meWriting her anymore. He
T s ith someone by then.

WAS

"’\\\ QTeIEth ecaman take down a
the PORIIL. o Uhﬂ!s Ktarndy pile of
unopened letters and place them ina_

._: plastlc trash bag

P ! Yurlela responds to him simply saying
that she was very busy.
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Batklin Sergio’s apartment, Yuriela
' ~\ . . . .

! andiSergio remain at a distance, still

J i 5

staring 4t each other, making sense of

:

the situation.

| Sergio breaks the silence again. He
I"attempts to clean his meal that lingers

| on the coffee table next to him.

He stops for a second, looks at Yuriela
again, a bit embarrassed. He asks her if
she wants any Estrella (Spanish beer).
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) Sergio turns P her withh prepared explanation. He tells her
he lost the cigar factory when ‘they’ (Castro regime) took

» ' over. He went where the money was and sent some back to
‘ HAP l ER : Ulma. That she was to bring her over when he got a job in
‘ Barcelona but she never replied to him.

She asks if the grandchildren know about her. He doesn’t
answer. She asks is it because she is not ‘una rubia’. She says

Yuriela and Sergio share a plate of Turron
of Estrella as they watch each other eat fro
counter. “r

that is who he hangs on his wall. Sergio defends himself. He
a made the decision to cut him off and that he

he has family here so it made sense to

The room is just as disheveled as the rest of the it Was not easy to move on.

newspapers, booze and mouse traps occupy eve
. . ) s a jealous woman who was very vane.
Sergio continues watching the game. He states the

that Real Madrid is playing. She is put off by his

that it has been decades since their last conversation.

ightcned her hair, wore certain clothing
e asks her why she thinks Ulma wanted to

uriela tries to interrupt him, telling him not to
Yuriela asks ‘who’s photos are in the living room’. With out linge¥r
too much, he answers that they are his grandkids.

He winces at a miss penalty kick from the game.

speak about her mother in that way.

He continues as she gets louder and continues to rebuke him.

Yuriela tells him that she waited. That even when Ulma was right about He says that he thinks Ulma took it out on her. That

him, she still waited. That she didn’t make it easy to wait either. She tel
him that Ulma had to turn the apartment into a hostel to make up the
money, making her maintain it. That she had to eat scraps from the tourists.

everything she wasn’t Yuriela could also never be.

Yuriela erupts from her seat and walks out of the room.
Sergio watches her go.
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ThC sound ofcrashing waves appear and grow in Volume.
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AP OS¢ Wip

his c1gar causmg d few embers

opens her eyes and observes Sergio’s il der

smoke. She keeps B :ill and p1etcnds to remain

Sergio confesses that he has to leave the island by morning. Ulma
doesn’t want to have this conversation. She replies by suggesting

that they are at El Malecon so he can deliver this news in a -
- U]rna Sl]lltCheS the Clgal’ frorn }lh
seductive environment. She goes on say "; onlv love and death & | ey

places 1t 1n ner
h.lppen on El Malecon. She continues bv lnsultmb him, saying his E

I]lOt]’lCI‘ 1S nl‘lkll’lé, ]’llm go ]’101]]6 to bp‘lm lll\C a thld,etc.

§ Blood Moon just after twi]ight. She points at it and ye]]s at Sergio.
— him to look.at the sky, that ‘even the moon is mad a

‘ -
She sits'on the ledge and looks up at the sky and notices the formi
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An extreme close up of a Blood Moon’s surface is shown. It
continues to glow in red/orange with more and more
intensity. Its sounds as if it is searing and is at the brink of an
cxplosion.

Ulma’s voice over is heard. She says that this is when her
fascination with the lunar eclipse began. That when she
studied at Universidad de Havana, her teacher, who was very
political and critiqued Western imperialism, told her a story
about Christopher Columbus deceiving the Jamaicans. That
after months of feeding his crew upon arriving on the island,
the Jamaicans stopped, assuming Columbus could take care of
himself. But Columbus spread rumors among the indigenous
that there would be an astronomical sign signifying God’s
punishment based on information he received from an
almanac. Sure cnough the Blood Moon came, and because
Caribbean peoples are often so superstitious, they were
horrified by the sight and were successfully colonized by
Columbus from that moment forward.

Ulma says she identified with the Jamaicans that night. She
says that she was always a God fearing woman, a woman who
took divinity very seriously. But that night she felt deceived
herself. That she was not enough, her gifts were not enough as
both a wife and a Black woman. That God was telling her that
she will now have to face his wrath.
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She silently realizes the absurdity in trying to call Ulma and

Yuriela hides in Sergio’s living room with his house p
to her lips, it’s cord completely stretched and @hcoiled?

She paces back and forth cursing out Ulma. She'says’s
can’t deal with Sergio anymore and the bullshit th&llf
resurfaced. She says that she is a ‘Comemierd2’, that shem
fucked up for making her go see Sergio without he
consent.

She continues by saying thac she is evil and has cursed her
by involving her death in this matter as a guilc trip:

Back at Ulma’s emptied apartment, we se a maintenancé
man pull a cord out of Ulma’s answering machine. Yuriela}
piercing rebuke that echoed from the machine’s speaker i
suddenly cut o

Back in Sergio’s apartment, Yuriela is frozen as she hears the
sound of a dead phone line beep through the phone, like a
p]ateaued line on a Holter monitor (machine that monitors
heartbeat).

hangs up the phone back in its chamber on Sergio’s wall.
She looks down at the letter in her hand and opens the
envelope.
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S ' Yuriela returns to thegliifchen where she left Sergio. She finds
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Yuriela observes his reaction and can see the fear of
God on his face. She asks if there is any medicine. He
looks at her for a long moment and points to the
kitchen. He says there is a few pills and cough syrup
on top of the fridge.

She grabs them and cleans off the vomit and blood
in the sink. She feeds it to him as he stares at her.

After taking the medicine Sergio says that she is just
like Ulma. Just as black, just as angry, just as
beautiful. Everything he loves. He reads her stoic
face and suddenly points to his bedroom down a
hallway and tells Yuriela that he has money in his
mattress saved for retirement. That there is more
than enough for her to stay in Barcelona for free.

Yuriela asks what he is talking about. Sergio begins
to beg her to stay as he only has her left. He assures
her that she won’t have to stay for long. She shakes
her head in refusal until Sergio grabs her hand and

continues to plead for her forgiveness.
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THE END




BUDGET

Production Costs:

budget sheets. They include
specifics on travel, set dec, and
casting costs.

Most or the equipment and
production resources are covered

by NYU.

Please see attached Movie Magic

Locations:

At the conception of this project, |
had envisioned to shoot in Cuba and
Spain. Particularly in the
neighborhoods in Havana where
many ofmy extended fami]y lives (in
hopes to have them involved with
the project) and in Barcelona (where
my Spanish ancestors came, a city [
am also familiar with). But with
COVID-19 restrictions I am
considering shooting in Queens, NY
and North Bergen, NJ, which will
significantly lower the budget.
Locations which reflect the current
location of my Cuban family
members who have experienced the
situations within this film:



https://drive.google.com/file/d/1o1K2-VMb2CpxEgK3pb19lmFK8cF27NmE/view?usp=sharing
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